October 1982
Registered by Australia Post
Publication No. NBH5483



gl .~ e e T g en il A el S SR o PO e




The last man in the world sat in a room.

There was a knock at the door..; -

It was a wombat and an emu with a copy of

ORNITHOPTER TEN. ‘
"This was edited and Published by Leigh Edmonds, PO Box 433, Civic Square,
Cankerra, ACT 2608, AUSTRALIA," said the emu.

"It was published for the Spectator Amateur Press Society and a few other
people by way of saying 'Hello'", said thée wombat.

"People could even subscrzbe for $§1 per issue or $2 for three issues," the
emz chipped in.

"MM.569, ISSN o729~350x, NBHS483" concluded the wombat.

"Strewth!" said the man, a lzttle amazed by all this. .
The wombat turned to the emu, “You don't hear people say, that anymore, do you?"
"Not anybody at all,"” replied the emu. .

WHAT'S GOING UP DOWN UP DOWN UP DOWN UP DOWN UP AT THE FACTORY

Getting fanzines started is a little like getting those early wire and canvas
aeroplanes started. Everything has to be just right before a fanzine is ready
to be pubiished; the stencils, the corful, the contributions, the typer and,
most important of all, the editor's state of mind. .

, So it was with those ‘old
biplanes. Everything had to be in order before the pilot would mount to the
cockpit to conduct his arcane rituals over the controls. Then he would yell
"Contact!" to some poor fool who was ordered to the unenviable job of hanging
on the propellor and giving it a good shove to get things going.

It has always °
seemd to me that there are great similaritiea between "prop swinging" and
fighting lions in the arena. Basically it's not something you'd want to do, or
if you have to,a sult of good hefty armour would be the thing to wear. - They‘
are both dangerous jobs, not to put too fine a point on the matter. s

: What all
this has to do with fanzines 1s a little far-fetched but 1t does have more
than a little bit to do with ornithopters, as you should have guessed by now.
We at Orrite Ornithopter Production Systems have taken the worry out of
starting aeroplanes. No more prop swinging, no grazed knuckles or accidental
maincures. The great secret which solves all your problems is that ornithopters
such as those made at OOPS do not have propellors. Instead of having a fixed
wing and a moving propellor we simplify matters by just having a moving wing
which provides both the lift and the forward motion. If it' s ‘good enough for
the birds it s good enough for ooPs! - :

Almost nothing could be simpler than
starting up ‘one of our ornithopters. After the pilot is in the cockpit and has
done whatever it is that he does to get ready, he yells "Contact!" and the men
at the wingtips start pushing them up and down, Somebody suggested that it was
more efficient to only have a man on one wingtip but this could lead to undue
stressing of that wing and it might later come off in flight (if wings are
going to come off it is best that both come off at the same time, which is why
they should both be equally stressed). We have discovered ‘that sometimes one
man will try to move his wing up while the other moves his wing down; this can
pe most uncomfortable for the pilot amd also a self defeating exercise, so it
is best to have a person standing out in front of the ornithopter waving up and
down with his hands to give the other two men the beat (so to speak).

When the
wings have been worked up and down enough the engine generally gets the idea
and starts to work. When the engine fires the men moving the wingtips step
smartly back and the signaller gets out of the way quickly and your .ornithopter
is ready to fly. = .

There are, of course, just a couple of safety procedures which
one must bear in mind when starting your ornithopter. The most important is to
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make sure that you step clear of the wings after they have started flapping up
and down. If you don't there are gemerally two sorts of things that can happen.
to you and these mainly depend on the sort of wing the ornithopter has. If it
is a metal wing you are liable to find yourself several feet shorter or several
feet into the ground, or both... If it is a fabric wing you are liable to find
yourself suddenly standing with your head and shoulders protruding through the
upper surface if you're lucky. If you're unlucky the engine won't stall and
the wing will continue to go up and down, with you in it. This can be what you
might call a shattering experience. ‘ ‘
I'm sure you will realise that, although -
there 1s some slight danger, operating an ornithopter is much safer than
your average conventional aeroplane. It is'also a lot more exciting. I say
this because I understand that these days some aeroplanes actually start
themselves, and where is the fun in that. The pilot sits in the cockpit and
presses a whole lot of buttons and later, when he looks up, the propellor is
ticking over nicely. ' _ '

" And that's what seéems to have hdppened to this fanzine, one
minute I'm worrying about how to begin and the next thing we’re part of the
way down the second page, warmed up and ready to roll., It might not be fun...
but it's not hard work either. : =

A LOOK AT THE EDITOR'S PRIVATE LIFE

For some reason which I don't quite grasp at the moment it has become customary
for me to let you all know what I've been doing at about this place in this
fanzine. I am given to understand that by doing this sort of thing I earm, for
ORNITHOPTER, the label of "personalzine" (or "perzine“ as people seem to want
to call such things these days).
While I've never been terribly interested in
producing a personalzine I have felt that it is a nice thing for an editor to
tell his readers (some of who are also good friends) what 1s going on on the

home front. Some of the better fan writers are blessed with the ability to

make the most unexciting events items of great joy to read and there are, sad

to say, those at the other end of the scale 'who can reduce events of great
moment to-y&wning.boredam.

. Fortunately, or unfortunately, I'm not quite in either
of those classes and thus it takes events of some magnitude to stir me into
writing about them but, on the other hand, I trust that I do not bore people
unduly. - N . ) '
All the words I've so far written might be considered to. be a lead up to
the fact that this time around I've nothing to say about what I‘'ve been doing.
The simple fact of the matter is that, since the previous issue of this fine
fanzine, I've done nothirg, been nowhere or thought anything which is worth
writing about. I've missed conventions and not been to some great parties,

I haven't been to London or Madison (Wisc.) and I haven't evolved a new theory:
of history or written a new symphony. Writing about not having done all that
is fairly boring stuff. o
* * It is true that I have had pIenty done to me in the past

six months; thatudght bEWUfth a page or so but I don t feel inclined to relive
it all just now. '

. The traumatic,qvent haS'been having'additions and renovations
done to our house. The fifial result will be much better facilities in which
to conduct fanac and a much nicer house to live in. The short term result has
been that one half of the house has been almost uninhabitable for about three
months and the other half has been jamed wup with the stuff moved from the
uninhabitable end. And to add to our troubles the builders haven't exactly
had their act together which has meant a lot more worry and hassling than we
would have liked. The outcome of all this is the sort of thing that I don't
think too many people would want to read about because not only are things
like renovations generally slow and dull and messy, they are something that you
wouldn't wish on your worst enemy .
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The only other small point which I'll make before getting on with this fanzine
is that at work we recently got ourselves a micro-computer which we use for
word processing. Since I'm the one who's been annoying people to get this
machine for the last couple of years I've been the one who has had to figure
out how 1t works and teach others to use it.

After a couple of weeks working on
that machine exclusively I'm finding it a little difficult. to get used to this
Selectric II again.

When we first got this typer in 1974 we thought that it was
the best thing invented since the flying machine. The only problem was that
when we had to use the old manual for any reason we found it very hard to
drive. You needed fingers like iron bars to thump the keys and there was no
carriage return button - we'd sit dabbing away at one of the fraction keys
wondering why nothing was happening. However those problems in making the
transition from manual to electric were nothing compared to the troubles in
coming back to a typewriter after using a word processor.
' Here I sit at the end

of a line wondering why the typer hasn't wrapped the last word around to start
on the new line. No fumbling at the wrbng button because on the word processor
there isn't one. I spot a spelling error a couple of lines up but it takes me
a moment or two to remember that I can't’'correct it as easily as I would like.
Then I re-read a previous paragraph and find that there is a passage I'd like
to reword - but on this machine it's teo late for that.

Word processors are
magic to use. The only trouble is that they cost money, and a lot of it too.
Still, I think that I have the solution over what should be done with those
old fan funds. There is a lot of argument about TAFF and DUFF which I don't
intend to get involved in here. 'However some people have suggested that these
funds are no longer worthwhile and I therefore suggest a fund which would
replace them and still keep those fans who enjoy raising funds occupied. What
I have in mind is the WPFF (Word Processor Faned Fund). '

Let s collect together
enough money every year so that we can buy a word processor for some well
know, popular and deserving fanzine editor. The details of the fund :

" organisation would be more or less the same as before except that the winner, f
instead of having to go overseas for their entertaimment, would have a large
cardboard box containing the machine delivered to their home. Using the
machine would be entertaining for all of us who got to read the results.

THE FIRST "WE'LL PRINT ALMOST ANYTHING' SECTION

This issue it seems that .we'll print almost anything that has to do with
ADVENTION. For those of you with short memories, that convention was the
1981 national sf convention held in Adelaide over a year ago. A lot.of fans
didn't. seem to think much of the convention but I thought that it was-pretty
good. The main adverse comment seemed to be that the programming was too:
heavy with very little humorous or famnish stuff in 1it. If this is a valid
criticism (another argument I'm not going to get into at the moment) then it
must be admitted that ADVENTION was light on with the only items which come to
mind being a couple of sessions in which Joyce Scrivmer and Joseph Nicholas
said wicked things about people not there to defend themselves and the speech
made by Denny Lien.at the banquet. :While I am not able (or willing) to print
the former.I am pleased to be able ‘to present .the latter which was one of the
highlights of the convention.

ADVENTION '81 BANQUET SPEECH

Denny Lien

All the textbooks on how to give a speech suggest starting with a really
hilarious and original joke. However, I watched THE TWO RONNIES last night and
have thus decided to start with a boring old wheeze instead. So I can report
that I feel like Moses in said boring wheeze, in which he is told by God:
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"Moses, I am having some good news and some bad news for you. The good news is
that I have decided to arrange things so that you and your people shall be able
to go free from Egypt. This exodus will involve the creation of serpents; the
slaughter of cattle; turning of rivers into blood; plagues of frogs, lice, flies
and locusts; rashes of boils; rains of blood; hail, fire, thunder, twenty-four
hours of darkness; and the sudden death of the firstborn of all families down
the length and breadth of the land. .

"And the bad news is that you are going to have to write the environmental
impact statement."

Similarly, I have received the good news of being able to come back to Australia,
for the first time since 1975, and the bad news of being expected therefore to
give some kind of speech.

When I was trying to talk Joyce Scrivner into standing for DUFF some months ago,
one of her stipulations was that if she won, I would make an effort to come over
with her. After she had in fact run and won, I was therefore forced to make
drastic economies: I cut down on beer, started carrying my lunch to work, and
quit buying new Lin Carter novels. (The saving on this last. item alone supplied
me with enough cash to get most of the way to Hawaii; it also cleared up my
peptic ulcer and a rather nasty persistenf migraineheadache) .

And so a few months after the above promise I find myself in Australia, where
the money that I'd saved by not buying beer at home is now being spent on
Foster's; the money saved by not buying fast food at home is now being spent on
meat pies with sauce; and the money saved by not buying new sf is being spent
on buying second-hand Volstead Gridban novels from Merv Binns. In any case, I
am delighted to be back in Australia and to get up here tonight, bathed in cold
sweat and trying desperately to think of something clever to say.

This is, of course, assuming that I really am here. I bring up this question
not soley to confuse you into thinking I am a profound philosopher (though of
course that's part of it), but also because a couple of weeks ago I had a
somewhat strange experience. I picked up an old copy of SCIENCE FICTION REVIEW,
an alleged fanzine which wins for its editor, Dick Geis, more Hugos than he can
be bothered to collect; and in thumbing through an interview therein with Philip
K. Dick, as conducted by Charles Platt, I ran across the following exchange:

During oux conversation I mentioned a whimsical notion I enjoy, that
if I'm far from somewhere, and can't see or touch it, it doesn't
really exist,

"Oh, sure,' he said, "they only build as much of the world as they
need to, to convince you it's real. You see, it's kind of a low-budget
operation: those countries you read about, like Japan, or Australia,
they don't really exist. There's nothing out there. Unless of course
you decide to go there, in which case' they have to put it all together,
all the scenery, the buildings, and the people, in time for you to see

"
it. They have to work real fast. - SCIENCE FICTION REVIEW #36

Let me say first of all that I do appreciate the effort you all went through and
that the mock-up is really quite convincing. I hope that my rather late
decision to make the trip didn't cause any special logistics problems. As far
as I can see there were no slip-ups: that is to say that I haven't yet come
across Ayres Rock in the middle of a. downtown Adelaide street because somebody
misread the blueprint or anything of that sort.

Still, though I have no real problem with fooling myself into believing in the
existence of Australia either when I'm here or when I'm away, Philip Dick's
suggestion did start me thinking along pleasantly psychotic lines. I don't
really believe that the entire universe is all a great hoax - a bad joke maybe,
but not a hoax - but a bit of paranoia can go a long way to explain the
existence of the single most important feature of that universe. I refer, of
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course, to fandom. : )
Organised science fiction fandom is a very, very, improbable sort of phenomenon.

This- has ‘been remarked often - especially by mundane relatives or co-workers -
when you try to explain to them just what it is that you're going to travel a
thousand miles and spend all your vacation time to attend. Fandom comprises
a number of otherwise intelligent and (by" and large) sane individuals spread
out around much of the world who, for the sake of displaying a sense of ‘
community and fraternity, do the most appallingly silly things. Things like
reading FUTURISTIC TALES, or‘like spending hours hunched over some printing
apparatus to produce impeccably reproed expensive sixty-page fanzines for the
post office to lose, or like sitting at a banquet listening to some paranoid
bloke with an American accent droning on and overusing "like" when you could be
in the bar instead. ~ . e ' . :

Surely the existence of so strange a cult as science fiction fandom cannot be
explained by normal sociological standards. However, there are some real-world
analogies. Like the Freemasons, for instance, we have certain identifying
signe and rituals; in our: case these congist of propellor beanies, pointed
ears, ink-stained fingers and persistent GOON SHOW references. Like various
religious groups, we maintain certain sacred alters which we propitiate with
cash offerings; in our case, these are called Space Invaders games.. And there
exist in the real world Richard III fan clubs who have banded together to

.debate whether or not their hero was really such a monster as he is usually

painted to be. Similarly, we have panels on Harlan Eilison. In .our room .
parties, we recall the rites of the original worshippers of Dionysius or
Bacchus; while in our business meetings and site selection politicing, we often
display at least a superficial resemblance to certain of the less savory :
practices of, :say, the Cult of Thuggee. -.

However, these analogies are rélatively superficial. The'only reasonable way
to explain the phenomenon of ‘acience fiction fandom seeims to me to be to assume
that it is all a gigantic hoax. 1I'd like each of us here tonight to pause for
a moment and ask Yourselves if you're quite sure that you are not the only real
human being present and that the rest of us are not alien fifth columnists of
some sort pretending to be human but actually here to watch and influence and
manipulate ‘you? (Of course, I'm not seriously suggesting that one of you
really is the real human and nonmonster in this room, because I realise that 1
am, But for ny own ill—defined reasons, largely haviag to do with simplifying
my problems with grammar and syntax, I shall continue to use the second :
person. For something or other.) -

Once you accept the possibility that the rest of us are nonhumans, much becomes
clear. Why we mostly tend to look so scroungy and in many cases hairy - alien
standards of beauty differ. Why you never .seem to get everyone in the area to
show up for the same convention or party - somebody has to stay back at the

‘mothership and monitor the viewscreens.. Why so much of the science fiction

movies and television you are offered is such .absolute rubbish - it' s a sort of
psychological test to see if you can be conditioned to watch it, and if so:
what you'll make of it. ‘And, of course; why you get only one letter of comment
on .your .latest 1ssue - we have a group mind, and more than one opinion would
have been redundant. : : :

We may, then, take it as given that fandom is actually a gigantic plot run by
nonhuman beings who spend all of ‘théeir time manipulating you and recording your
every action. (So watch yourself at the parties tonight. ) This is the only
possible explanation for a phenomenon which is otherwise, as we have seen,
highly improbable, and 'whenever one has eliminated the impossible whatever
explanation remains, no matter how improbable, must be correct. (You may take
this as a home truth )

So, accepting this as given, one last question remains, now that you (or I)
know hetter, what should I (or yeou) be.doing to overthrow this conspiracy and .
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destroy the nefarious plans of these alien thingees?

Well, I don't know about you, but I'm not planning to do anything. If I'm a
laboratory white mouse, I'm very happy running this fannish maze. This way
you get to see such exotie cul-de-sacs and drink steins of the most surprising
fermented foodproducts and, mostly, get a chance to meet and talk with what
appears to be such fascinating and 1ikable other white mice. So even ‘though

I might have difficulty believing in you all, I'm going to go right on
pretending that I do so. After all, if you realise that I've seen through the
experiment you might make me something much duller im the next reincarantipn,
like a chartered accountant or a natiomal political leader, and instead I'm
having the time of my life = 1f this is, in fact, my life - as a fan. Or a
mouse. .

Thank you, improbable multi-tentacled many—headed bug-eyed aliens, for thinking
up fandom. I love you all. Squeak..

THE GOOD, THE BAD, AND_THE INDIFFERERT

Well, you've got to call a fanzine review column something. It's not really a
bad title for such a column since it nicely breaks the pile of fanzines that
most fans get down into three easily identifiable piles. And Australian
fanzines are not different from the overseas vaxiety wheu it comes to this
simple categorisation.

There is a difference because, right ‘at the moment anyhow,
there are no great Australian fanzines being published while there are one or
two being published overseas which could just be called ocutstanding. They are
the ones that rarely end up in piles of fanzines because you put them somewhere
else to make sure that you get around to writing that copious letter of comment
in the next day or two. (I have a pile of farzines here ‘that I've browsed -
through in thinking about this column.but the ome I really thought I wanted to
write about - the most recent issue of W@BHOON - isn't there, I've. ptobably
put it in with the pile of bills and lecture notes as being something important
to be done very soen.)

I guess that most pepple in Australia would agree that
Q36 is the best Australian published fanzine at the moment and, apart from the
fact that I have a certain interest in ORNITHOPTER, I could easily agree too.
But I'm not going to write about that fanzine here, except to note that Marc
seems to have trouble in making each issue better than the last and that in
this society where everything must keep on getting better to stay in the same
place this is a great problem. Fortunately most of us are spared from this
slight worry.

' While Marc is c¢ranking out his fanzine in Adelalde Jack Herman is
doing a fine job of his own fanzine WAHF-FULL from the vicinity of Bendi in
the smélly and noisy metropolis of Sydney. The most recent issue that I cam -
lay-my hands on is number 7 (I'm sure I've:'ssen another since then but I
can't seem to find it just now - and, no Jack, I'm fairly sure it's not in with
the bills and like) which 1s fairly representative of what Jack 1s about in his
publishing.

' The odd thing to note 1S‘ehat both Jack and Marc are teachers, but
that's not the sort of thing that you'd pick up from reading their fanzines.
Jack often gives you the impression that he likes to make sure that you
understand things properly while Marc would rather make sure that you've gone
away with a smile on your face.. I wonder if this would be reflected in their
attitudes to and their methods in. Ceachingq

ldle. speculation aside, I should
point out that fanzinas like WAHF—FULL are not my favourite style. Still this
is not to say that some of them are not done well and.I have to. agree that
this one does it very well. The sort of material that WAHF-FULL contains is
interesting and informative comment on various topics, most of them stfnal.

For ezample, this issue has three main topics - comments on sf rock music, -
the permanent settlement of space, and sf films. There are also the usual
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letters and fanzine reviews. ! ;

The main requirement for a person writing an article
on some matter of importance or information is that they are able to organise
their thoughts in some sort of logical fashion. This is mainly so that the
people reading these articles can follow the drift of the discussion or the
important aspects of the argument which is being put forward. Jack has a good
grasp of this sort of thing and it shows clearly in the sorts of things that
he publishes. Peter Toluzzi comes at a difficult subject in trying to make
some sense .out of the jumble that is rock music disguising itself as sf, and
he does so through a series of categorisations and comments .on those categories.
He even goes to the trouble of drawing some sort of .conclusion from his prior
discussion and, all in all, it makes up into a fine .little package of tidy
thoughts. 1I:have personal reservations about the worth of the sort of music
that Peter has chosen to write about but that is really neither here nor there
in making comments on fanzines rather than music. I was also confused by the
series of headings which Peter chose to put his various points - we have a
"Prelude", "Variations on a theme", "Recitativo", Adagio", "Allegro" and so on
which, suggest that ‘Peter is not sure of the meanings of some of these terms
in their original "classical" setting and that Peter is trying to give his
agruments .some sort of up-market style with such terms (surely. he should have
headed Hhis arguments under the :more contemporary - "track 1", "track 2" and so
on).

Getting away from this little side-stream I must get back to what I was
trying to highlight, which is the form of this fanzine rather than the detailed
content of its various articles. . With some editors this may be an important
consideration but, as I've already mentioned, Jack is careful about the quality
of what he prints. Aow 38
I have the sneaking suspicion that John Newman, in his
article on space colonisation is preaching to the converted.. I am assuming
that most (if not all) take it for granted that there are uncountable benefits
in mankind moving into space.-on a permanent. basis. If there are some who oppose
this view I doubt that reading what John has written will change their minds.
On the other hand, I have no doubts that the rest of us can do with having the
case restated clearly from time to time, which is what we.have here. My only
complaint is just that there really is nothing new and exciting in what John
has written, it's almost as though this article was destined for some other
readership or, more likely, that John had not more clearly worked out in his
mind the sorts of people who would be reading his. article and had written for
that audience.

Jack Herman is always the star.of his own fanzines. It may be
no accident that he has set himself third in the order of things so that by
the time we get to his article we are well set up for a bit of careful and
sometimes thought prcvoking writing. Fortunately Jack also enlivens his
writing with the occasional witty line; one of which I simply cannot resist .
reprinting here. In talkingabout the Rank film, THE DAY GF THE TRIFFIDS, Jack
concluded that ''the characters: remain far too unidimensional, especailly the
stolid Howard Keel who looks desperate. for: a . song break every ten minutes of
[ A

So that I-can get on with the other fanzines I want to mention I'm going to

have to pass cver the ‘rest of this issue to get to the general points I feel
should be made about the major problem that confronts Jack Herman and his
WAHF-FULL. Until Jack overcomes this problem he will probably be stuck with a
fanzine which is no more .than good and interesting; it is that Jack does not
seem to be aiming at a sufficiently high intellectual standard. He needs
contributors of the standard of John Foyster, Rob Gerrand and George Turner,
not the lesser forces he is currently using. Of course I may be wrong and
Jack is aiming to do no more than be intellectually diverting, in which case
he is succeeding admirably, . -

‘However, if Jack is only aiming at being diverting
then he is falling into the same pit of vipers which some peoplefsuggest that
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Marc Ortlieb occupies; not being serious about what they are doing. I think
that Marc is generally quite serious about trying to be entertaining and
humorous but I'm not sure that Jack is equally serious about being intelligent
and informative. <Certainly Jack does tell us useful bits of information, but
not often does his fanzine contain those insights that serve to bring a fire
of enjoyment to the intellect - when it is confronted by some new puzzle or by
some old concept dressed up in intriguing and thought provoking new clothes.
@ ;
One final thought. If Jack is not aiming high enough this may be because his
audience is incapable of responding appropriately. If this is the case then it
is a great pity for Australian fandom that we are unable to support a higher
level of intellectual activity.

Moving from the "Good" we come to the 'Bad".
These terms are, or course, relative but I hasten to point out that in the case
I'm about to discuss there is relatively little in common with the fanzine I
have just discussed.

At the beginning the year I had the mixed pleasure of
describing RHUBARB as "one of the most remarkably uninteresting fanzines ever
to be published for general circulation in Australia." 1 say that it was a
mixed pleasure because T must admit to a little sadistic pleasure but, on the
other hand, it is not really much of a-pleasure to have to say things which
will denigrate the work of people who presumably put a fair amount of effort
into what they do.

It is difficult to put the finger on aspects of RHUBARB
which make it such a bad fanzine that one is actually forced to the point of
saying as much - afterall there are dozens of crudzines published throughout
the year which are just ignored.

This fanzine doesn't look totally unattractive,
it just looks as though it will be difficult to read. The editors, John &
Diane Fox, use an odd typeface which is all capitals, only bigger where you'd
normally expect an upper-case letter in normal text. The layout is also all
over the place, double column on some page and single on others; and what it
really lacks is a sense of style and uniformity. This is a fanzine which really
gives the impression (whether it is correct or not) that its editors have not
really considered what their fanzine is going to look like when it is printed
and put together. 1If, however, they have done this, then their sense of
aesthetics is alien to mine. .

All this aside, the main thing which I really find
bad about RHUBARB is the thinking which should have, but which apparently has
not, gone on behind the written content. Take the editorial for example. In
it we find some comments on their new address and the cut back in circulation
with future issues, a paragraph on Christmas dinner, a paragraph on drink-
driving, another paragraph o: other forms of intoxication while driving, two
paragraphs on the Sydney-Hobart yaucht race and one on changes to format.

This

is all over the place, it doesn't give the reader a chance to get to know or
understand the slightest thing about the editors, apart from the apparent fact
that they cannot co-ordinate one thought to last a full page. If somebody
really wants to write about all those topics it seems better to me that they do
so over sufficient space that they can involve their readers in what they have
to say, to engage them in some sort of mental exercise over what thoughts and
motivations the editors have. 1Instead the firm impression left after reading
this page is that the editors had left themselves a page to fill and, by God,
they were going to fill it. :

: The fanzine reviews are no more than a list of what
John & Diane have received in the mail, it does no more than confirm to the
editor who sent them something that they did receive it. Other faneds do this
sort of thing too so I cannot criticise John and Diane alone in saying that this
is a patent waste of time; it does nobody any good (except as a sort of proof
of fannish virility/fertility, "My mail's bigger than your mail!") and it wastes
space which could be better used., 0ddly enough John and Diane recognise the
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waste of space and give this as the reason for cutting out comments on fanzines
and just listing the obvious details which anybody who has received the issue
can see for themselves.:

There are two pieces of fiction in this issue which are
almost too dreadful to mention. "A.D. 2002" works over the theme of what (I
seem to recall) sociologists would call "labelling"... which means that if
you call somebody something long enough or with sufficient authority, it will
become a fact. In this story there are machines which test for latent criminal
tendencies. People who come up positive are then called criminals and treated
accordingly. The idea itself might make a decent story in experienced hands,
but here it is no more than a list of things which can happen to a person who
is.called a "criminal™. -"A Roo'd Awakening" is the conclusion of a serial
written by Diane. It is not terribly well written and could do with some .
editing. Let's see if you can work your way through the following sentence/
paragraph. :
“Uhopposed by the tolerant Galactics, who did not realise its true .
natnte, considered it to be purely of earthly origin, and who were averse to
tampering with local customs; unopposed by any local powers, who didn't have
the slightest idea how to deal with any apparently legal organisation; using -
Earthlings as stooges and front-men; thus did the company. thrive, weltering in
backstabbing and excelling in doublecrossing."

I'm only too well aware that my
syutax sometimes gets itself confused, but I hope that I never reach the level
of complexity of that selection. I should also hope that if I were second
drafting material I would pick up this sort of nonsense. While I am not keen on
fiction in fanzines I am even less pleased by reading material which gives every
indication of being first draft onto stencil.

There are a couple of book reviews
which I found interesting, not because they are so good in themselves but
because they tell me what the books are about and since I am unlikely to read
them I have gained a little more knowledge from the reviews. There is a third
review, of Jan Finder‘s "Guide to Australterrestrials". The only thing that
the review doesn't tell me about the book is what the reviewer thought of it.
Mind you, I would not .like to have -to commit myself either, but '£ you'are
going to review something then you really do have to: commit yourself.

The .
contents of the letter column are not terribly interesting. If the editors
have edited away the less relevant parts of the letters then I would not like
to see the sorts of letters that they are getting. The trouble is also that
the comments which the editors make on letters are all just so pedestrian,
with not the slightest hint of excitement. If a letter column is the place in
a fanzine where the readers respond and interact with the editors it would be
just as well for this interaction to take on some of the semblance of real life
intetaction.

Looking at RHUBARB 1981/4 overall I am unable to draw a really
useful conclusion. I would like to think that some of the things I've said
would be useful to John and Diane but, of course, one of the points of this sort
of review is not 'so much to be useful to the editors concerned but to be useful
to other sorts of fanzine editors as well. ' o

sicting here 1n my little room I am
all too well aware of the sorts of impressions I'm liable to give some people
reading this set of comments. I trust that I'm not coming across as though
I'm pontificating on the subject of fanzines and that I hold the firm view that
what I say is some form of divine truth. The more simple explanation is that
in writing this sort of thing I am, in fact, working towards a definition of
what a perfect fanzine might or could be like. Only by examining the fanzines
which exist can we get an idea of what better fanzines might be like. (It may
be that one of the reasons I'm unable to draw.a conclusion about RHUBARB is
because I can see no way in which it could get better. Perhaps John and Diane
should fold up tent for a while, rethink ‘what. they are doing. and come back -

ORNITHOPTER TEN Page 9



in a year or so with a new title.) : :

If somebody asks me why we should try .to
produce better fanzines I will probably answer that since we spend a fair
amount of time doing this sort of thing we should also take the time to think
about what we are doing and to do it to the best of our ability.

‘ ‘ : : : Which brings
me ‘to the third of my categories, to the "indifferent"” one. This is the most
difficult because it brings me to the problem:of exactly what should be in
fanzines and what approach an editor should take in putting one together.

I've already said that Jack Herman doesn't publish my ideal fanzine although
he publishes a fairly good one by objective standards. So it is that WEBER
WOMAN'S WREVENGE is not my ideal of a perfect fanzine and I add to my troubles
by often wondering if it 1s a very gaod one: - .
: In the July 1982 issue Jean Weber

does all those things which often annoy me 80 perhaps if I look at them I.might
be able to express the disappointment I eften have with this fanzine. Before I
go on with that I might add that an "indifferent" fanzine is one which, when I
find it in my letter box, I leok again to see if anything more interesting came
along with 1it.. |

Jean has two pages of edi&amia1~in which she-writes mainly about
the events in her recent life. For those of us who know Jean reasonably well
this is useful because it keeps us up to date with what she's doing. However
I wonder what those who don't know Jean make of this because, unfortunately,
although this lists the things in her life it does not really give us much
feeling for what they mean to Jean or, more interestingly, what it's like to
be Jean. While she would be among the first to tell me that she really doesn't
have the outstanding ability,to write in the manner I'd like I wish that she
would have a go. Perhaps it's a matter of taking more time and space over what
we get in the editorials or of actually writing more about less topics.

. The main
feature of this issue is an essay and comments from various other people on the
subject of rape. This perhpas the most IMPORTANT thing which has been

published in an Australian fanzine in a long time; it certainly affects more
pecple more drastically than all the science fiction, fanzines and conventions
that you normally read about in fanzines. Jean also argues her case faitly
well and I have no argument with it. My disappointemnt is with what follows
her essay; a series or reprinted responses to the essay which she originally
published in the two Australian apas, ANZAPA and APPLESAUCE.. I have two worries
about this segment: firstly because it takes up so much space which could have
been used to give the fanzine more variety, secondly because it is not
co-ordinated and goes off like a shrapmnal bomb, little bits of argument in all
directions. It is like reading a.letter eelugn‘whieh is all on one subject and
not half so entertaining as most letter columns either. Of course it is easy
to claim that rape is not an entertaining subject... which is falr enough but
in a fanzine, as with most forms of human inﬁércourse, if you want to get your
message across you have to keep your audience's attention fully. (I also hope
that Jean went to the trouble of asking the permission of those people whose
mailing comments she has reprinted. I reckon most people wouldn't mind suddenly
finding comments they dashed off for a limited apa membership to read published
in an edition of several hundred copies but, on the other hand, there may be
some who wish they'd taken a lit<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>